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Concerto Grosso in D Minor, from L’Estro armonico, . . . . . . . . Antonio Vivaldi
Op. 3, No. 11 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (1678 - 1741)

I. Allegro
II.  Largo
III. Allegro
Cheryl Vertigan, violin I & Matthew Richardons, violin II, soloists

Sinfonia Concertante in E Flat Major for Violin . . . . . . . . . . Wolfgang A. Mozart
and Viola, K. 320d/364, Mvt. 1 . . . . . . . . . . . . . . . . . . . . . . . . . . . (1756-1791)

I. Allegro maestoso
Alex Caldwell, violin & David Svancer, viola, soloists

Adagio for Strings . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Samuel Barber
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (1910-1981)

INTERMISSION

Symphony No. 4 in F Minor, Op. 36 . . . . . . . . . . . . . . . . . . . . . . . . . . . . Pyotr I. Tchaikovsky
I. Andante sostenuto - Moderato con anima . (1840-1893)
II. Andantino in modo di canzona  
III. Scherzo (Pizzicato ostinato: Allegro)
IV. Finale (Allegro con fuoco)

PATRONS ARE REQUESTED TO TURN OFF PAGERS, CELLULAR PHONES, AND SIGNAL WATCHES DURING PERFORMANCES.
THE TAKING OF PHOTOGRAPHS AND THE USE OF RECORDING EQUIPMENT ARE NOT ALLOWED IN THE THEATER.



MEET THE ARTISTS
Throughout Leonard Slatkin’s career, critics and audiences around the world have praised him
for his imaginative programming and interpretations of a vast range of repertoire, and those
musical aspects have been particularly prominent in his years with the National Symphony.  His
tenure has included highly lauded European, Asian, and US tours; numerous national broad-
casts; and intriguing themed festivals—among them Soundtracks and Journey to America—
drawing national attention.  Other distinctions include a White House celebration honoring the
Orchestra and Mr. Slatkin for advocacy of America’s artistic heritage; a Grammy for Best
Classical Recording, awards for programming, and the National Medal of the Arts, the nation’s
highest honor for a performing artist.

Mr. Slatkin has made regular appearances over the last two decades with virtually all the
major international orchestras and opera companies, including the New York and Berlin
Philharmonics, Cleveland Orchestra, and Amsterdam Concertgebouw, as well as the
Metropolitan Opera and the Vienna Staatsoper.  He is conductor laureate of the Saint Louis
Symphony, following his highly successful 17-year music directorship and has just completed
his tenure as Chief Conductor of the BBC Symphony Orchestra.  Through his positions in Saint
Louis and with the National Symphony, he has already made enduring contributions to
American orchestral life.

Mr. Slatkin’s discography includes more than 100 recordings recognized with five Grammy
Awards and more than 50 other Grammy nominations.

Mr. Slatkin is also extremely active as a broadcaster on musical topics. During his career he
has had his own radio program, his own television program, and has been a guest commenta-
tor on NPR’s Performance Today.  Recently he has completed a television series for the BBC
about the influx of composers from Europe to Hollywood.

Throughout his career Mr. Slatkin has demonstrated a continuing commitment to arts edu-
cation and to reaching diverse audiences, reflected in his work with student orchestras at vari-
ous conservatories and across the country through the National Symphony Orchestra American
Residencies program.  He has participated in benefit performances for youth orchestras in the
Washington area and beyond.  His advocacy of the D.C. Youth Orchestra enabled 130 children
to continue public music education.

Mr. Slatkin is also the founder and director of the National Conducting Institute, a ground-
breaking program that assists conductors in making the transition from leading part-time or
academic orchestras to working with full-time major symphony orchestras.

In addition to his recording prizes and ASCAP citations, Mr. Slatkin has received numerous
honorary doctorates, including one from his alma mater, The Juilliard School.  Additional hon-
ors have been bestowed both for his artistic contributions and for his work in the community.

Mr. Slatkin began his musical studies on the violin. Born in Los Angeles into a distinguished
musical family, his parents were conductor-violinist Felix Slatkin and cellist Eleanor Aller,
founding members of the famed Hollywood String Quartet.  Mr. Slatkin studied conducting
with his father and continued with Walter Susskind at Aspen and Jean Morel at The Juilliard
School.  He is married to soprano Linda Hohenfeld, and they have one son, Daniel.

Anthony J. Maiello received both his bachelor’s and master’s degrees in music from Ithaca
College in 1965 and 1967 respectively.  He also attended the National Conducting Institute in
Washington, D.C., Mr. Leonard Slatkin, Musical Director.

Mr. Maiello’s academic experience includes extensive teaching in the public schools.  He
served as professor of music and chairman of performance at the Crane School of Music,
Potsdam College of SUNY, Potsdam, New York, where his duties included advanced instrumen-
tal conducting, applied clarinet, woodwind and percussion techniques, and the conductor of the
Crane Wind Ensemble.  Under his direction, the ensembles at Crane and George Mason
University have commissioned many new works, made numerous recordings, and made
appearances statewide and at regional and national conferences in the United States and
Canada.  He is the author of “Conducting: A Hands-On Approach” and co-author of “The 21st
Century Band Method” in addition to numerous works written for string orchestra.
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Mr. Maiello travels widely presenting clinics, lectures, and workshops, and guest conducting and
adjudicating numerous music festivals.  He is presently Professor of Music and Director of
Instrumental Studies at George Mason University, Fairfax, Virginia, where he conducts the
Symphony Orchestra and Wind Symphony, and teaches several conducting courses.  Mr.
Maiello has also served as Associate Conductor of the McLean Orchestra, McLean, Virginia, and
has been appointed an Honorary Conductor of the United States Navy Band, Washington, D.C.

NOTES ON THE PROGRAM

(No conductor- chamber orchestra)
Concerto Grosso in D Minor, from L’Estro armonico, Op. 3, No. 11
Antonio Vivaldi (1678-1741)

L’Estro armonico (Harmonic Intuition) was a group of concertos dedicated to Ferdinando III,
Grand Duke of Tuscany, and published by Estienne Roger in Amsterdam during the composer’s
lifetime.  This particular concerto was one of those transcribed by UJ.S. Bach, in this case for
organ as Concerto a 2 clav. e Pedale.  The concertino consists of two violins and a cello, against a
full string orchestra and basso continuo in the ripieno.

In this work Vivaldi imitates older models, the concertos of Corelli, where the first movements
are in two sections, a bold, often slow, stately opening followed by a fugal movement—in this
case the opening is fast but nonetheless stately and well-differentiated from the second section.

The slow movement is a siciliano, a slow, easy-flowing pastoral dance, a great favorite of baroque
composers.  The last movement is a brisk allegro.

Ridout, Godfrey.  A Concert Goer’s Companion to Music: Programme Notes of the Toronto Symphony
Orchestra (Toronto: Gordon V. Thompson Music, 1996), 811.

(No conductor- chamber orchestra)
Sinfonia Concertante in E Flat Major for Violin and Viola, K. 320d/364, Mvt. 1
Wolfgang Amadeus Mozart (1756-1791)

It is generally believed that Mozart composed this work so that he could appear as a violist, a roll
he preferred to that of violinist even though not long before his father had told him that with lit-
tle effort he could have been the first violinist in Europe.  It was composed in 1779 while hew
as still working and living in Salzburg.

The term sinfonia concertante is rather meaningless when applied to the two works bearing the
title, for they are concertos neither more nor less than the other works composed for more than
one solo instrument such as the Concerto for Flute and Harp and the Concerto for Two Pianos;
and, to a certain degree, all Mozart’s concertos are symphonic.

In this work the division of labor between the two soloists is absolutely equal—they either play
together or follow one another in question-and-answer fashion.

I) Allegro maestoso: The opening orchestral tutti presents a succession of ideas, many of which do
not appear again until the recapitulation.  The solos enter together toward the end of the tutti
playing in octaves and then proceed to present a whole new set of themes, many characterized



by a pathos not even hinted at in the opening tutti.  The development, maintaining the mood,
begins with recitative-like passages for each solo in turn, while the recapitulation, as noted
above, reintroduces the ideas from the opening tutti.  There is a cadenza for both instruments.

Ibid, 514

(Slatkin- chamber orchestra)
Adagio for Strings
Samuel Barber  (1910-1981)

Barber spent the summer and fall of 1936 in the small village of St. Wolfgang in the Tyrol. The
26-year-old composer had just completed a symphony, and now his thoughts turned to cham-
ber music. The Curtis String Quartet, made up of friends from the Curtis Institute, was plan-
ning a European tour that fall, and they had invited Barber to compose a quartet for them to play
on the tour. Barber struggled with it, however, and the Quartet in B Minor—as the three-move-
ment quartet was called—was not ready for the Curtis to play. The Pro Arte Quartet gave the first
performance in Rome on December 14, 1936. Even before the quartet had been played, though,
Barber knew that there was something extraordinary about its central movement, an Adagio. On
September 13, 1936, he wrote to the cellist of the Curtis Quartet: “I have just finished the slow
movement of my quartet today. It is a knockout!”

During the summers of these years, Barber and his friend Gian-Carlo Menotti had been visiting
Arturo Toscanini at the conductor’s summer home at a villa on Lake Maggiore. In the summer
of 1937, the conductor, who had just heard Barber’s First Symphony performed at the Salzburg
Festival, asked to see some of his music. So the young composer sent Toscanini an Essay for
Orchestra and of an arrangement for string orchestra he had made of the quartet’s slow move-
ment. But Barber heard nothing, and the scores were returned by mail, without comment.
Stung, Barber refused to accompany Menotti when his friend went to say goodbye to the maes-
tro at the end of the summer. Toscanini recognized what had happened and said to Menotti:
“Tell him not to be mad. I’m not going to play one of his pieces, I’m going to play them both.”
The conductor had memorized both scores and—not needing them—had simply sent them
back. He did not ask to see them again until rehearsals were about to begin. Toscanini led the
premiere of what had now come to be known as the Adagio for Strings on November 5, 1938.
He liked this music well enough that he took it on the NBC Symphony’s tour of South America
in 1940 and recorded it shortly after the beginning of World War II.

The Adagio for Strings takes the form of a long arch. It is built on only one theme, a slow and
sinuous melody initially heard in the first violins. There is an “archaic” quality about this music
that is easy to sense but difficult to define. Barber’s noble melody almost has something in com-
mon with medieval choral music. (In fact, late in life Barber made a choral arrangement of the
Adagio for Strings, setting the Agnus Dei text.) The theme develops with slow but inexorable
power, passing from section to section and gathering force with each repetition until finally it
builds to a climax of great intensity. Here the music breaks off suddenly, falls away and con-
cludes on nearly inaudible fragments of the original theme.

The restrained and solemn character of the Adagio has led to its frequent use as mourning
music, much to Barber’s distress. It was broadcast in both the United States and England imme-
diately following the announcement of President Roosevelt’s death in 1945, and ironically it was
performed by the New York Philharmonic to mark Barber’s own death in 1981. More recently,
the Adagio has almost become a victim of its own success. It seems fated to be used whenever
someone needs music that sounds both “ceremonial” and “American,” and its use in the sound
track of the movie Platoon is only one example. Perhaps the best way to hear this familiar music
is to try to separate it from these associations and to listen to the skill with which its young cre-
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ator takes his solemn melody—still beautiful after countless hearings—and builds it to that
powerful climax, then through its long descent into silence.

Bromberger, Eric.  “American Favorites Program Notes.”  25 Jan. 2005.  San Diego Chamber
Orchestra.  Jan. 2005.
<http://www.sdco.org/Season2004-05/ProgramNotes/AmericanFavorites.html>

I N T E R M I S S I O N

(Skatkin- symphony orchestra)
Symphony No. 4 in F Minor, Op. 36
Pyotr Ilyich Tchaikovsky (1840-1893)

The years 1877-8 were, perhaps, the most disastrous of Tchaikovsky’s life: his unfortunate mar-
riage, his feeble attempt at suicide by standing waist-deep in the freezing Moscow River so as to
catch pneumonia (he didn’t), and a serious nervous breakdown.  They were productive years,
nonetheless, for during that time he completed three masterpieces—the opera Eugene Onegin, the
Violin Concerto, and this symphony—in addition to which he composed a host of less important
pieces and commenced work on the opera The Maid of Orleans (Jeanne d’Arc).  So powerful was
his daemon that if a week went by without his having come up with a good musical idea he was
convinced that the jig was up (it was this conviction that led him to his non-suicide).

There was once a schoolboy howler during the rounds that went like this: “Tchaikovsky com-
posed three symphonies, the Fourth, Fifth and Sixth.”  There is some truth lurking in this, for
with the Fourth Tchaikovsky springs into the ranks of the foremost symphonists of his time,
immediately winning a worldwide reputation.  Shostakovich maintained that Tchaikovsky
stands as the greatest symphonist since Beethoven.  This is pretty strong stuff and certainly
would not find universal acceptance, but it does show that his symphonies have something
going for them, which indeed they have: accessibility.  No composer in history has such a broad
appeal: the casual listener who “knows nothing about music but knows what he likes” can glory
in the brilliant and often witty orchestration and the glorious tunefulness while the connoisseur
can revel in the skill with which the materials are handled, the purposeful growth and inevitabil-
ity of the ideas, and the many little subtleties that keep things interesting.

There is a “programme” for the Fourth Symphony.  In a letter to the dedicatee, his friend and
benefactor, Nadejda von Meck, Tchaikovsky writes:

The Introduction is the germ of the entire symphony, the ideas upon which all else depends
[here he quotes the horn call that opens the work]. …This is Fatum, the inexorable force that pre-
vents our hopes of happiness from being realized, that watches jealously lest our felicity should
become full and unclouded—it is Damocles’ sword, hanging over the head in constant, unremit-
ting spiritual torment.  It is… inescapable.  Nothing remains but to submit to what seems use-
less unhappiness [here he quotes the restless first theme of the Moderato con anima].

Despair and discontent grow stronger, sharper.  Would it not be wiser… to sink into dreams?
[Here he quotes the delicious clarinet solo of the second thematic group.]

Oh, joy, at last the sweet and tender dream appears!  Some bright clear human image passes, beck-
oning me on [quotation of the waltzlike theme, actually a counterpoint of the previous example].



…Happiness is here!  But no, this was only a dream, and Fatum awakes us [the horn-call
motif again].
So life itself is a persistent alteration of hard reality with evanescent dreams and clutchings at
happiness…

The Second Movement expresses another phase of suffering.  It is the melancho9ly that comes
in the evening when we sit alone….  One remembers many things—happy moments when the
young blood ran hot….  There were hard times too….  It is sad and somehow sweet to sink thus
into the past.

The Third Movement… is a succession of capricious arabesques….  Suddenly comes to mind the
picture of a drunken peasant, a brief street song is heard.  Far off, a military procession pass-
es….  [This scherzo, it must be said, is one of Tchaikovsky’s most brilliant creations: the fantas-
tic pizzicato, and the clever woodwind and brass writing.]

The Fourth Movement: If you truly find no joy within yourself, look for it in others….  A peas-
ant festival is depicted.  No sooner do you forget yourself in this spectacle of others’ joy, than the
merciless Fatum appears to remind you of yourself….  [Among the themes of this movement is
the Russian folksong ”In the Fields There Stood a Birch Tree,” previously used by Balakirev.]

Ridout.  A Concert Goer’s Companion to Music, 769.
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Symphony Orchestra

Violin I
Kristopher Miller, concertmaster
Alexandra Caldwell
Sung Ye Je
Anna Keegan
Inchong Kim
Jin Kim
Sheryl Navarette
Elizabeth Parrott
Matthew Richardson
Cheryl Vertigan
Jacinta Williams
Nancy Yeung

Violin II
Elizabeth Bacon +
Korina Baraceros
Matthew Feldman
Jon Johnson
Justin Kamiyama
Rami Kanaan
Megan Kutsko
John Lyver
Sujata Mehta
Amanda Spangrud
Panos Tzelepopoulos
Cheng Wang
Angel Wu
Son So Young

Viola
Tami Nelson +
Elizabeth Beving
Mary Bramley
Rachel Cohen
Kim Finnigan
Raymond Geronimo
Shelly Hagrund
Ben Pereyra
Angela Russell
Amanda Sheetz

David Svancer
Erin Waller

Cello
Danny Hegeland +
David Barber
David Boyer
Erin Gilstrap
Marie Gist
Janel Leppin
Katie Maskell
Julie Moscato
Kyungmee Shin
Michael Sullivan
Kathy Thompson

String Bass
Kyle Augustine +
Lauren Babicz
Matthew Baldwin
Thomas Clune
Shannon Fearon
Jennette Hanneman
Brandon Harris
Andrew Jones
Chris Singleton
Jeanette Taylor

Flute
Christina Ammiratti +
Kathryn Bishop
Katrina Elsnick, piccolo

Oboe
Devin Gardner +
Janice Shin
Laura Chubb

Clarinet
Lisa Kachouee +
Kenneth Putnam

PERSONNEL



Bassoon
Benjamin Williams +
David Ciancaglini

Horn
Carolyn Humphrey +
Megan Bohrer
Jess Abbazio
Diana Light
Stephen Pastena

Trumpet
Natalie Parrell +
Mark Metrinko
Daniel Hill
Patrick McGee

Trombone
Joseph Hinton +
Eric Petit
Sean Potts

Tuba
Kevin Thielemann

Percussion
Dan Heagney +
Kate Frear
Vincent Oppido
John Kilgore

Piano
Jessica Bosak +

Harp
Keisha Strand +

+ denotes principal

Strings are listed in 
alphabetical order.

Chamber Orchestra

Violin I
Kristopher Miller
Nancy Yeung
Alex Caldwell
Song Ye Je
Cheryl Vertigan

Violin II
Matthew Richardson
Elisabeth Bacon
Anna Keegan
Elizabeth Parrott
Angel Wu

Viola
Rachel Cohen
David Svancer
Matthew Feldman
Erin Waller

Cello
Danny Hegeland
Janel Leppin
Kathy Thompson

Bass
Kyle Augustine
Brandon Harris
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Raymond W. and 

Jennifer O. Murphy
Jinx and Tom Oliver
Ms. Raquel P. Owen
Pfizer Foundation
George and Irene Pospolita
Dave and Pam Roe
Robert and Marjorie Roer
Morrie Scherrens
Michael and Page Styles
Jane and Ave Tombes
Robert N. and 

Katharina N. Vohra

$250 - $499
Anonymous
Catherine and Spiro Alifrangis
Fred and Sylvia Bergert
Jud and Nancy Bireley
Glenn R. and 

Marie C. Bonard
Randall K. Borden
Gordon and Judy Canyock
John E. and Jo M. Casagrande
Diane A. Coppage
Mariam and Charles Crim
Mr. and Mrs. Bruce K. Day
John and Joyce DeVoll
AJ and Joan Driscoll
Glen B. Dunbar
Ronald and Penelope Earley
Janet and Mike Emsley
Dr. Stanley P. Engebretson
Dr. and Mrs. Ronald Enlow
Margaret W. Fisher
Fred Fiske
Hugh and Rune Foster
Stephen and Polly Greene
Peter P. and Marilyn V. Haase
Pat S. Hagewood
Roger and Elizabeth Henry
Antje Horton
Roxane H. Hughes
Il Lupo
Gunner W. Isaksen
Kristin Johnsen-Neshati and

Amin Neshati
Miss Naomi Karkanen
David Keltner
Tom and Idaclaire Kerwin
John A. Kunkel and 

Anna M. Swenson
Charles and FaeAnn Lawson
Guy and Frances Lewis
Ceda and Palmer McGrew
Linda G. and Phillip J. Miller
Mack and Paulette Miller
Fran Morgan
Kristine Morris
Jackie and Tom Mosher
John Niehaus and 

Mary Jane Nelson
Rick and C.J. Oborn
Don and Sonja Palomaki
The Paturick Foundation, Inc.
Barbara J. and 

Ronald A. Perlik
Robert and Sue Phillips

Charles and Joan Pollaci
Helen and Lucian Rocke
Kay Rongley
Charles W. and 

Joan N. Sanders
James P. Scanlon
Dana and Susan Skaddan
Diane and 

Gary Schnurrpusch
Ken and Joanne Schoonover
J. Knox and 

Peggy T. Singleton
Howard F. and 

Lilian V. Smith
Robert and Debra Spear
Peter N. Stearns
David and Sally Sternbach
Bill and Kathy Straight
Marjorie C. Summerall
Lew and Chris Suskiewicz
June P. Tangney, Ph.D.
Audrey Thompson
Friends of Mildred Tasker

Memorial Fund
Fern and Phil True
Anita D. Vick
Roy and Margaret Wagner
Maura and Edward Weiner
Judith and Allen Weltz
Kimberly T. Wheeler
Charlotte and Sy Wilhelmi
Earle C. and 
June A. Williams
Richard and Maiju Wilson
Rod and Susanne Zumbro

$100 - $249
Anonymous
Eugene and Nancy Ackerman
Florence Adler
Phil and Jeanne Agee
Alfred G. Alby
Charles Alexander
Treg E. Ancelet
Margaret and Paul Andino
Victoria S. Andrews
Robert and Joan Anthony
George A. Anzivino, Jr.
Sean P. Attebury
Ed and Robin Auger
Clayton M. Austin
Michael K. and Katherine E.

Bachman
JoLynn Bailey-Page
Frank and Mariann Baker
Jonathan Barber
Laurie M. Barber
Philip and Michaele Battles
M. Katherine Baumeister
Rex and Ruth Becker
Hubert E. Beckwith
Robert W. Bohall
Mr. and Mrs. Alan Bosch
Joanne Barreca 

and Vic Bouril
Dr. Edmund A. Bowles
Mr. and Mrs. Frank L. Boyd
Joan T. Brown
Dr. Beth A. Bullard
Michael Bunamo

Thomas E. Burdette
Edward and Catherine Burgh
Carshal and Jean Burris
James E. and 

Marjorie A. Burrows
Earl and Rosemary Burton
Keith and Doris Bushey
Jim and Emily Campbell
Susan and Charles Cappa
Howard N. and 

Ellen J. Carlson
Burton and Dolores Carnegie
Tom and Nyla Carney
Dr. Marvin Cetron and 

Mrs. Gloria Cetron
Ms. Monica L. Cheslak
Clifford and Patricia Chieffo
Dr. Elizabeth Chong and 

Dr. Jean Pilon
Dr. and Mrs. 

Jack G. Christian
C. Daniel and 

Juliann J. Clemente
Margaret and Richard Cofer
Edward Cohen and 

Adele Richardson
Stanley Cohen
Russell J. Collins
Costco Wholesale
Michael S. and 

Sheri R. Crotty
Donald and 

Karolyn Cummings
John and Meg Curry
Raymond J. Curts
Joseph and Vandelyn Czika
Louis and 

Patricia D’Alessandro
Mr. and Mrs. Harry J. Davies
Reamor De La Barre
Willy De Geyndt
Charles Delaplane
Lynne E. Denig
Mr. and Mrs. John DiLillo
Bernard and Cynthia Doe
George and Maria H. Donahue
William and Mary Drew
Richard W. and 

Phyllis O. Duesing
Fleur Duggan
Evelyn K. Dunn
Col. (Ret.) and Mrs. L.M. Eek
Susan A. Eisenberg
Esquire Settlement Services
Russell and Gail Evett
Timothy J. Farrell
Charles and Patricia Fetter
Barry Finkelstein
Alice B. Forbes
Loren B. Ford
Mary L. Fordenbacher
Susan J. Fourness
Mr. and Mrs. 

Arthur Fredrickson
Michael and Sondra Friedlander
John C. Fuechsel
JoAnne B. Gallo
Milan C. Gandhi
Merle Gartrell



Willy De Geyndt
Buck and Mary Jo Gibson
Peter Gil
Lisa Gillespie
James R. Golden
Harold and Sylvia Gortner
Mark and Barbara Granieri
Hope L. Green
Gil and Janice Guarino
Roy and Dorothy Gumpert
Gregory Hales
Richard S. Hammett
Tim and Kathy Hansen
Matthew R. Harrington
Brian F. Heagney
Mr. and Mrs. Dawson E. Heck
Donald Heim
Eric and Carol Henderson
Mr. and Mrs. Louis Hering
William and Mary Hicks
Thomas H. and Ruth C. Hill
William Himwich and 

Letitia Carlson
Mrs. Nancy M. Hirst
Charles E. Holland
Andrew M. Horowitz
Lee Holzapfel
Steve Hostettler
David and Claudia Hottenstein
Jean Hughes
William R. and 

Dorothy E. Hunter
Jim and Charleen Hurlburt
Dean E. Hutter
Tina Isabella and Victor Cox
James L. Jackson
Steven L. and Janet W. Janas
Fred and Marilyn Jerding
Madeline P. Jims
Dr. Bruce E. Johnson and

Dr. Mariann H. Johnson
Craig Johnson
Debbie L. Jones
Jennifer A. Jones
Marilyn M. Jones
Dan Joyce
Harriet Kaplan
Marjorie R. Kasimer
Mr. and Mrs.

Donald F. Kassilke
Walter David Kauffman
Anna Kear
Carol Kearns
Mr. and Mrs. Fred Kelley
Mr. and Mrs. Robert Ketchel
Mary Kimble
Capt. and 

Mrs. Paul Klinefelter
Deborah Koenig
Phyllis Kotwicki
Juliana and Howard Kuo
Robert J. and 

Marion H. Lamb
Terry W. and Laura A. Lanier
Barbara and 

Richard Lanterman
John and Linda Lechus
Claire M. Lent
JC Leonard

Susan M. Leonard
James M. Lepore
Jerry and Lois Lipson
Dorothy P. Loeb
Olivier Denier Long, Esq.
Lawrence and Judy Lorenzoni
Anne Loughlin
Henry and 

Martha Lowenstern
Rebecca Lustig
James and Marilyn Lynch
Mr. and Mrs.

C.P. MacDonald III
G. Mather
Harriet C. Mattusch
Mr. Kevin Mark Mazuzan
Nancy C. McCoy
Norma McKinney
Dean McMurray
Laurie A. Meamber
Chuck and LuAnn Miller
William and Paula Mitchell
William Moody
Donald and Joan Morton
Dorian and Jim Mroz
Karl H. Mueller, M.D.
Thomas S. Mueller
Alyce M. Mullen
Thomas and Mary Murray
Mr. and Mrs. 

Herbert B. Myers
John Nash
Nancy N. Nash
Dr. and Mrs. Raja T. Nasr
Maria Z. Nedelcovic
Alan and Gwen Nelson
John and Patricia Nick
Norfolk Southern Foundation
Megan O’Neal
Joanna Ormesher
Susannah E. O’Donnell
Robert Osgood and 

Linda Martin
Emilio Palermo
Helen and Jeffrey Parker
Robert Pasnak, Ph.D.
Thomas J. Patton
Catherine A. Peltier
The Petterson Family
Douglas G. Pinkham and Diana

Lutz Pinkham
Andrew M. Platt
Marcia Platt
Michael and Alice Plett
David Pozorski and 

Anna Romanski
Daniel J. Price
Mark and Cheryl Pullen
Harold D. Puneky
Rambling Ridge Designs
Betsy Randolph
Ruth and Ernie Raymond
Michael and Jane Razeghi
Frank W. and Judy K. Read
Anna Marie Reeder
David Regan
Norman and Marsha Reiser
Patricia J. Rentz
Janet S. Richards

Maureen Riley
Geraldine L. Roberts
Margaret T. H. Robinson
Joseph and Helen Romness
Ruth Rosenberg
Morton and Jacqy Rubenstein
Jason M. Rubin
Dr. and Mrs. Barry Saffran
Andrew P. Sage
Michael and Brenda Sanders
Virginia Anne Scott
Roseanne Sechler
Mr. and Mrs. Walter Senus
Roberta L. Seymour
Deborah Sherrill
Mr. and Mrs. W.L. Smith, Jr.
Ariela Sofer
LeRoy Sommer
Mr. and Mrs. 

George D. Summers
Sylvia J. Spenger
Robert R. Spillane
Dan E. Squier
Dorothy Staebler
Mary Hall Surface and 

Kevin Reese
Samuel H. Talley
Dr. and Mrs. Robert G. Tardiff
Stanley E. Taylor
Brad and Gayle Thayer
Phil and Jeanne Theis
John Theon
Pauline Thompson
Bernice Toliver and Gil Jones
Mary L. Travis
Richard and Eileen Treash
Albin Treciokas
Thomas D. Turnbull
Patricia Twilde
Leslie Vandivere
Mr. Robert B. Wade
Jeffrey T. Wallace
Captain and Mrs. 

Robert Warakomsky
Robert E. Ward
Alice L. Watts
Dave and Vivian Watts
Susan and John Weidner
George and Meryl Weiner
Kenneth and Kathy Weiner
Thelma Weiner
Steve and Paula Wexler
Mr. and Mrs. 

Michael O. Wheeler
Valerie K. Wheeler
Bill and Dini White
Harry and Sandra Wilbur
Gregory A. Williams
Mary L. Williams
The Honorable Patrice Winter
Eligius Wolicki
Frederick Yancey
Richard Ziller
Linda M. Zupan
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James E. Gardner, Chair
Linda A. Monson, Associate Chair

Brass and Percussion
Roger Behrend, euphonium and tuba
Stanley Curtis, trumpet
Dennis Edelbrock, trumpet
Guy Gauthreaux, percussion
Kenneth Harbison, percussion
Matthew J. Neff, trombone
Edwin C. Thayer, horn
David Whaley, horn
Eric Moore, horn

Woodwinds
Lorrie Berkshire-Brown, oboe
Sharon Bonneau, clarinet
Lora Ferguson, clarinet
Brian Jones, clarinet
Douglas Kehlenbrink, bassoon
Judith Lapple, flute and chamber ensembles
Richard Parrell, saxophone
Thomas Perazzoli, flute
Dale Underwood, saxophone

Strings
Jeanne Chalifoux, harp
Glenn A. Dewey, string bass
James Gardner, violin
Peter Haase, violine
Edwin Johonott, violin and viola
Kyoko Okamoto, koto
Robert T. Park, cello
Ramon Scavelli, violi
Larry Snitzler, classical guitar
Loran Stephenson, cello 

Keyboard Studies
Tatiana Andronikova, keyboard skills
Anna Balakerskaia, piano
Joanne Haroutounian, piano
Kelly Ker-Hackelman, keyboard skills
John Paul Healy, class piano
Sonya Suhnhee Kim, class piano
Linda A. Monson, piano
William Neil, organ

Jazz Studies
James Carroll, director of jazz studies
Wade Beach, jazz chamber ensemble; jazz piano
Harold Summey, jazz percussion
Richard Whitehead, jazz guitar

Voice
Lisa Berger
Carla Rae Cook

Kathryn Hearden
Laura Mann
Patricia Miller, director of vocal studies
Anastasios Vrenios
Debby Wenner
Kerry Wilkerson

Theory/Composition/Aural Skills
Steve Antosca, electronic composition
Rachel Bergman, theory and aural skills
Stephen D. Burton, Heritage Chair in Music
Kelly Ker-Hackelman, aural skills
Linda A. Monson, aural skills
Elaine Rendler, theory
Glenn E. Smith, director of theory 
and composition

Music History and Literature
Hubert Beckwith
Beth Bullard
Stephen D. Burton
James E. Gardner
Kelly Ker-Hackelman
Margaret Owens
Tom Owens

Music Education
Lorrie Berkshire-Brown, class woodwinds
Lisa A. Billingham, co-director of 
music education, choral methods
John E. Casagrande, co-director of 
music education, instrumental methods
Clyde L. Hughes Jr., class brass
Marshall Maley, class percussion
Glen McCarthy, class guitar
David Sternbach, arts and wellness
Cheryl Toth, choral education
Wayne Taylor, class strings
Meghan Whittier, class voice

Conducting and Ensembles
Lisa A. Billingham, Chorale
James Carroll, Jazz Ensemble
John E. Casagrande, Symphonic Band and
Chamber Winds
Carla Rae Cook, Opera Workshop
Stanley Engebretson, director of choral studies,
Symphonic Chorus, Chamber Singers
David Lang, accompanying
Anthony Maiello, 
director of instrumental studies, Symphonic
Orchestra, Wind Symphony
Patricia Miller, director of vocal studies, opera

George Mason University
Music Department Faculty



George Mason University
Center for the Arts

College of Visual and Performing Arts

ARTS AT MASON BOARD
Charles Joyce, President
Gwendalyn Cody, Secretary
Fred Bollerer
J. Michael Brown
Scott Bruce
Martin Burke
Cliff Chieffo
Lucy Church
Linda Clary
C. Barrie Cook
Nancy de Laski
Randall Edwards
J. Thomas Ezell
Richard F. Gibbons

Aphrodite Santos Hero
Jack Herrity
Wayne Hill
Tom Iszard
Robin Knop
R. Scott LaRose
Handel C.H. Lee
Alan Lewine
James J. Maiwurm
Trish Mandes
John Mason
Bonnie B. Matheson
R. Dennis McArver
Margaret McManus

Val S. McWhorter
Gregory L. Montgomery
Carolyn Peterson
Jerry Salter
Carole T. Scanlon   
Victoria D. Schmidt
Louise Sennesh
Mark Shugoll
Sue Skaddan
Stanley Taylor
Enrique Tessada
Jane Tombes
Lenore Weitzman
Douglas J. Whipple

J. Thomas Ezell, President
Ida Portland, Vice President for
Programs
Jane Tombes, Vice President for
Membership
Jerry Salter, Vice President for
Communications
Eileen Duggan, Secretary/
Treasurer

Susanne Zumbro, Chair, 
Meet and Greet Committee
Carole Scanlon, Founding President
Florence Adler
Bob Armstrong
R. Pat Carroll
A.J. Driscoll
Alice Heyer
Shirley Joyce

Charles Lawson
John Nash
Maria Nedelcovic
Robert Phillips
Edward Weiner
Thelma Weiner
Judith Weltz

FRIENDS OF THE CENTER FOR THE ARTS BOARD

Susan C. Lavrakas, Chair
Kimberley Cetron
Rick Davis
Mary Lechter

Olivier Denier Long, Esq.
Sally Merten
Joanna Ormesher
Michael Patrick

Sharon Kim Petersen
Thierry Sagnier
Victoria D. Schmidt
Bonnie Nelson Schwartz

THEATER OF THE FIRST AMENDMENT BOARD

Tom Iszard ’86, Chair
JoLynn Bailey-Page ‘01
Taylor Coffman ‘03
Madeleine Deliee ‘97
Nicole Freeman ‘01

Linda Gammon ‘95
Eric Goodman ’00 and ‘03
Katie Greene ‘01
Karin Hendrickson ‘03
Kira Hoffmann ‘94

Juliana Kuo ‘95
Erik Sandberg ‘95
Brian Smith ‘94
Theresa Wetzel ‘04

COLLEGE OF VISUAL AND PERFORMING ARTS ALUMNI CHAPTER BOARD

Mark Morris, Honorary Chair
Barbara Parker Granieri, 
Executive Director
Buffy Price, Chair, 
Dance Department

Katherine Bachman
J. Michael Brown
Nicole Freeman
Joanne Johnson
Mariann H. Johnson

Helen R. Parker
Susan Skaddan
Marjorie Summerall
June Tangney
Katharina Vohra

FRIENDS OF DANCE ADVISORY BOARD
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George Mason University

BOARD OF VISITORS
Sidney O. Dewberry, Rector
Leonard M. Pomata, Vice Rector
David Anderson, Secretary 
Richard Fink
Denny Garcia
Harry F. Hopper, III 

William P. Johnson, II
Carol Merchant Kirby
Teresa Klaassen
Byron F. Marchant
Roger Mody
Long Nguyen

Gary Shapiro
Sudhakar Shenoy
John Knox Singleton
Ernst Volgenau 
Cailian Nichols, Student Rep 
Bernard Tomsa, Student Rep

FOUNDATION BOARD OF TRUSTEES
Paul E. Kyle, Chairman 
Judith Marshall Jobbitt, President
Albert J. Dwoskin, Vice Chairman
Carol W. Dixon, Secretary
John J. Norman, Jr., Treasurer
David A. Roe, ‘89, M.B.A. ‘96,
Chief Financial Officer
Michael G. Anzilotti
Edward H. Bersoff
Donald J. Boudreaux
Ricky K. Brown
Robert P. Callahan, J.D. ’86
Katherine K. Clark, M.B.A. ’95
Otis D. Coston, Jr.
Donald de Laski
Sidney O. Dewberry
R. Rebecca Donatelli

Carson Lee Fifer, Jr.
Barbara J. Fried
Jeffrey Gorrell
Benjamin H. Graham, ’77
W. James Green
Marshall H. Groom
Lovey L. Hammel, ’88
James W. Hazel, J.D. ’84
J. Hamilton Lambert, L.H.D. ‘97
Edwin W. Lynch, Jr. 
Gary T. McCollum
The Honorable Edwin Meese III
Juan A. Mencia, ‘84
Alan G. Merten
The Honorable John G. Milliken
The Honorable Betty Southard
Murphy Esq.

Dexter S. Odin
Geoffrey V. Parker
Carolyn Peterson
William F. Reeder
David K. Rehr
Carolyn S. Settles
Charles H. Smith, Jr.
Esther T. Smith
William Soza 
Terrie G. Spiro
Earl W. Stafford
Robert Carey Steele, M.A. ‘98
Jess E. Sweely
Michael R. Vanderpool
Ernst Volgenau
D. Jean Wu, M.S. ‘87

George Mason University
Center for the Arts

William Reeder, Dean, College of Visual and Performing Arts
Rick Davis, Associate Dean & Artistic Director, Center for the Arts and Theater of the First Amendment

Administration
• Carol Bresnahan, Assistant to the Dean
• Sharon Kruppenbacher, Receptionist 

Development
• Brian Marcus, Associate Dean for Development
• Julie Anne Green, Director of Development
• Megan Thornton, Development Associate

External Affairs
• Tom Reynolds, Director of External Affairs
• Ellen Acconcia, Publicist/Marketing Coordinator
• Jessica Elliott, Publications Coordinator
• Cynthia Robinson, External Affairs Assistant
• David Baylor, Audience Services Manager
• Betsy Yancey, Ticket Office Supervisor
• Kimberly Wheeler, Ticket Office Supervisor/Group Sales
• Carol Shumate, House Manager/Volunteer Coordinator
• Barrington White, Event House Manager

Finance
• Dorian Mroz, Director of Finance and Administration
• Catherine Winkert, Budget Manager
• Lori Petterson, Fiscal Technician

Operations 
• Julie Thompson, Operations Manager
• Carrie McVicker, Artist and Outreach Coordinator
• Robert Auchter, Center for the Arts Production Manager
• Dan Hobson, College of Visual & Performing Arts

Production Manager
• Jessica D’Angelo, Stage Manager
• Matthew Pepper, Master Electrician
• Kevin Smith, Master Carpenter
• Billy Kessinger, Audio Engineer
• Kate McGhee, Costume Shop Manager
• Ethan Osborne, Scene Shop Manager
• Chris Hershey, Scene Shop Master Carpenter
• Micah Stromberg, Venue Technician
• Allison Bodwell, Venue Technician

Theater of the First Amendment
• Rick Davis, Artistic Director
• Kevin Murray, Managing Director
• Kira Hoffmann, Company Manager
• Paul D’Andrea, Artistic Associate
• Kristin Johnsen-Neshati, Artistic Associate/Dramaturg
• Suzanne Maloney, Assistant Dramaturg



GENERAL INFORMATION
4400 University Drive, MS 4C1, Fairfax, Virginia, 22030

Phone 703-993-8877, www.gmu.edu/cfa

Late Seating – Most visiting artists specify their own late seating
policy.  This, in turn, determines when we seat latecomers with-
out disturbing the performance.  For some events alternate seat-
ing may be provided until intermission.  The audience services
staff are obligated to enforce the policies agreed upon in the
artists’ contract, so please be understanding if you are asked to
wait in the lobby if you arrive after the performance has started.
This is courteous to those already seated and makes for a pleasant
experience for everyone in the hall.
Performances start promptly at their scheduled time. Please
arrive with plenty of time to park and find your seat. To avoid
being late, plan to arrive 30 minutes before the stated start time. 

Cell Phones – Turn off cell phones, pagers, watch alarms, and
other electronic devices. If you forgot to turn off your cell phone
and it goes off during the performance, immediately turn it off,
do not answer the call.

Other important points on theater etiquette –  
• Do not talk, whisper, sing, or hum during the performance.
• Unwrap cough suppressants during applause, laughing, or loud

musical numbers.
• Please wait until the end of the performance to exit the Concert

Hall.
• We welcome patrons of all ages, however, if you bring a child to

the theater, prepare them beforehand by telling them about the-

ater manners. Explain that they should be quiet, sit still, and not
disturb others around them. If your child disturbs the audience,
take them to the lobby to watch on the monitor. 

• If you dine out before attending the theater, use the restroom at
the restaurant as theater restrooms often have long lines.

• Many people are allergic to perfumes. Out of consideration for
fellow audience members, please use perfume and cologne in
moderation.

Ticket Office – Sales windows in the Concert Hall Lobby are open
Tuesday-Saturday from 10:00 a.m. to 6:00 p.m., and from two
hours prior to the performance through the first intermission.
Phone sales assistants are available seven days a week from 10:00
a.m. to 9:00 p.m. at 703-218-6500.

Food and Drink – We serve coffee, cold drinks and an assortment
of biscotti, cookies and candies.  Please do not bring any food or
drink into the Concert Hall. 

Cameras and Recording Devices – Photography, still or video, and
audio recording of any kind is prohibited in the Concert Hall as
well as any Center for the Arts venue without the express written
permission of the management.  Use of any recording or photo-
graphic equipment will be dealt with promptly and the device
may be confiscated.

Assistive Hearing
Sign language interpreters are available upon request in all CFA
facilities. Please call 703-993-8882 three weeks prior to the per-
formance to make proper arrangements. 
CFA offers FM Listening Devices in the Concert Hall.

Large Type Programs
Large Type programs are available by advance request.  Please
allow 10 days to process a request for a large type program.  Call
David Baylor, audience services manager, 703-993-8882 or con-
tact him via email dbaylor@gmu.edu, to arrange for a large type
program or get more information on this service. 

Seating
All CFA facilities have accessible entrances and seating available.
To order accessible seats please call the Ticket Office directly at
703-993-2787

Parking
All CFA facilities can accommodate those patrons requiring
accessible parking. Drop off and pick up areas are designated in
front of the buildings. Please call 703-993-8888 for parking direc-
tions for a specific facility.

ACCESSIBILITY  INFORMATION

The Center for the Arts (CFA) is dedicated to making the Arts accessible to all Northern Virginia residents. CFA’s Audience Service staff
is designed to help all patrons in whatever needs that may arise. The following information is intended to inform our patrons of serv-
ices that are available.  Please contact the Audience Service Manager at 703-993-8882 for specific information concerning accessibility
information at any of the following Center for the Arts facilities.


