
Notes on the Program (Continued) 
 
Piano Quintet in F-Sharp Minor- Amy C. Beach (1867-1944) 
 The second movement opens with a rich, harmonized, contemplative melody, first 
in the strings, then by the piano.  Strings and piano combine for a while and prepare for the 
second theme, a restless recitative that contrasts sharply with the meditative nature of the first 
them. The second idea climaxes and drops back to the original idea.  This movement ends by 
trailing off into quiet. 
 The last movement is dance-like as it begins.  The sweeps upward in piano and 
strings come from the introduction in the first movement.  Two distinct melodies are pre-
sented and developed, the first is quick and intense, gypsy-like in its shape; the second pre-
sented in the viola sustains a slow-moving lyricism.  After the impassioned second theme, the 
first idea returns.  A long crescendo in the strings gives way to an intense climax, the idea cuts 
off suddenly and the introduction from the first movement reappears. The final portion brings 
back the second theme and ends with a brilliant “Presto” section. 
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Adagio ............................................................ Zoltan Kodaly (1882-1967) 
 
 
 
Sonata No. 1 in F minor, Op. 120 ........... Johannes Brahms (1833-1897) 

I. Allegro appassionato…Sostenuto ed espressivo 
II. Andante un poco adagio 
III. Allegretto grazioso 
IV. Vivace 

 
 
 
Beau Soir ..................................................... Claude Debussy (1862-1918) 
 
 
 

\     Intermission      
 
 
 
Piano Quintet in F-Sharp Minor ................. Amy C. Beach (1867-1944) 

II. Adagio Espressivo 
III. Allegro Agitato 

Cheri Collins, violin 
Dr. Patricia Parker, piano 
Kathy Thompson, cello 

Nancy Yeung, violin 
 
 
 
 

Ms. Scheetz is a student of Prof. Edwin Johonnott. 

Notes on the Program 
 
Adagio for Viola and Piano- Zolton Kodaly (1882-1967) 
 The Adagio for Viola and Piano is an early work.  The year of its composition, 
1905, was the same year that Kodaly commenced his field trips upon which he collected 
folk songs.  However, the predominant influence in the Adagio is the music of Brahms. 
Lyricism was always to play an important part in Kodaly’s works.  Bartok wrote in 1921: 
"Kodaly's compositions are characterized in the main by rich melodic invention, a perfect 
sense of form, a certain predilection for melancholy and uncertainty."  The Adagio also 
exists in versions for violin or cello and piano. 
 
Sonata No. 1 in F minor, Opus 120- Johannes Brahms (1833-1897) 
 Johannes Brahms (1833-1897) had drawn up his will and sent it to Simrock, his 
publisher, specifying that everything “left behind in manuscript be burnt.”  He intended to 
destroy his music himself, but his friend Richard Muhlfeld, clarinetist of the orchestra in 
Meiningen, helped him through this self-destructive crisis.  Thanks to him, Brahms was 
able to write some of his very last works, one of which was the Sonatas op. 120.  Written in 
1894 at the summer resort in Bad Ischl, they are among Brahms’s final works.  Originally 
written for Clarinet and Piano, the viola version was written because of his friendship with 
another musician, the violinist Joseph Joaquim.  These Sonatas stand as a link between the 
nineteenth and the twentieth centuries linking Romanticism and Modernism. 
 The Brahms Sonatas are radical late works, completely free in their treatment of 
formal models and equally liberated in their expression.  The music is unconstrained yet 
highly concentrated, spare and rich, yet without resistance.  The four-movement Sonata in 
F minor op. 120, no. 1, reflects the process of Brahms’s crisis and creative renewal.  The 
Sonata begins in a brooding, rather depressive mood.  Almost compulsively the melody 
pulls downwards.  It only rises in order to descend still deeper.  Only at the end does F 
major diffuse a quiet shimmer of hope.  The second movement is of a touching fragility – a 
hymn of thanksgiving to the divinity from a convalescent.  The third movement is a gra-
cious, dancing ländler which leads into a finale in F major which starts off like a fanfare and 
is the only movement to end in a forte, all the other movements end in piano. 
 
Beau Soir for Viola and Piano- Claude Debussy (1862-1918) 
 Beau Soir by Claude Debussy (1862-1918) is a setting of a poem by Paul-Charles-
Joseph Borget, probably composed in the mid-1880’s and first published 1891 by the firm of 
Girod.  It is originally for voice and piano, and was translated from the French by Echo. 

A beautiful evening 
When in the setting sun crimson rivers are gleaming 
And a wave flows and trembles o'er the fields of grain, 
From the earth comes a joyous message gladly streaming, 
Rising up to the heart in pain. 
And it sings to enjoy the youth that we are given, 
In the night, 'neath the beauty of the waning moon. 
For we must all depart, just as the wave is driven: 
Waves, to the sea, 
We, to the tomb. 

 

Notes continued on following page. 



Meet the Artists 
 
 
Cheri Collins is presently director of the orchestra at Rocky Run 
Middle School in Chantilly and conducts the American Youth 
Philharmonic String Ensemble.  A dedicated teacher, her ensem-
bles have consistently been awarded superior ratings at competi-
tions and she is active as both a clinician and an adjudicator.  Ms. 
Collins received her Bachelors Degree in performance from the 
Manhattan School of Music in New York City and served as con-
certmaster for the Riverside Chamber Orchestra.  She has her 
Masters in conducting from George Mason University and is 
presently working toward a Doctorate of Arts at the University.  
Ms. Collins has played with the Sao Paulo Symphony, the Flor-
ida Symphony in Tampa and presently freelances with area sym-
phonies including the American Chamber Orchestra, the Balti-
more Opera and the National Symphony. 
 
 
Dr. Patricia Parker received degrees from the University of 
Michigan and Florida State University.  She also studied at Julli-
ard School of Music with pianist Sascha Gorodnitzki in the spe-
cial studies program.  Ms. Parker is Professor emeritus from Jack-
sonville State University where she taught piano and theory for 
over two decades.  She has been active as a lecturer and per-
former of the music of women composers for such organizations 
as the College Music Society and Music Teachers National Asso-
ciation.  She has toured Russia and the Middle East as a chamber 
accompanist and performed frequently in the mid-south while a 
faculty member at JSU.  Since moving to Manassas three years 
ago, Parker has been active as an accompanist in the Northern 
Virginia area and performs with a number of ensembles.  She 
also works with voice and string studios at George Mason Uni-
versity and with several private studios as well. 

 
 
Kathy Thompson is a Senior Music Education major.  She 
began her cello studies in the second grade, and entered Indi-
ana University as a cello performance major.  As a freshman, 
she accepted an ROTC scholarship and subsequently served 
as a U.S. Army helicopter pilot, retiring as a Lieutenant Colo-
nel.  In 2000, she began anew her study of the cello.  Her 
teachers have included Virginia Gardner, Evelyn Elsing, Fritz 
Magg, and Robert Battey.  She currently studies with Loran 
Stephenson and plans to perform and teach in the Northern 
Virginia area upon graduation. 
 
 
Michael Thompson recently joined the staff of the George 
Mason University Department of Music.  He spent 20 years 
as a keyboard instrumentalist with the U.S. Navy and retired 
from the United States Naval Academy Band in 1995.  Mr. 
Thompson is the church organist/accompanist at Lord of Life 
Lutheran Church in Fairfax.  He also performs extensively 
throughout the Washington DC metro area as a freelance 
keyboard player, frequently performing with Raggs and the 
All-Star Swing Society. 
 
 
Nancy Yeung began studying violin at the age of six.  In 
1996, she and her family moved to Fairfax, Virginia where 
she worked with Ricardo Cyncynates and lately with Peter 
Haase at George Mason University.  Ms. Yeung is presently 
working towards a degree in violin performance and plans to 
graduate this spring.  She is in great demand as an orchestral 
performer and plays with the Signature String Quartet, the 
Washington Metropolitan Philharmonic and with the Fairfax 
Symphony Orchestra. 


