studies early on the violin and piano. At the age of thirteen he began playing
the French horn, and went on to obtain degrees in composition from the Cin-
cinnati Conservatory of Music and the University of Wisconsin, as well as
studying at the Royal College of Music in London. He has performed in the
Cincinnati Symphony Orchestra, the American Woodwind Quintet, the East-
man Brass Quintet, and was principal horn for the Rochester Philharmonic
Orchestra for nine years. Reynolds has taught at the University of Wisconsin,
Indiana University, and the Eastman School of Music. Writing for orchestra,
chorus, solo performers and chamber groups, he has received awards and
commissions from the Louisville Orchestra, Cincinnati Symphony Orchestra,
University of Wisconsin, University of Michigan, Baylor University, Doc
Severinsen, Eastman School of Music, and many others.

Concerto for Horn and Winds is a 20-minute piece meant for 2 flutes, 2
oboes, 2 Bb clarinets, 2 bassoons, and 2 F horns to accompany the solo horn.
This reduction for horn and piano still clearly defines the traditional three-
movement model, with the first being in a rather free sonata allegro form
with constant fresh thematic material. The lyrical second movement exempli-
fies the fine gift Stamitz has for uniting graceful and appealing melodic lines.
The third movement is in rondo form with the cheerful rhythmic theme re-
curring throughout. This concerto was transcribed by Verne Reynolds from
Karl Stamitz’s Cello Concerto No. 1 in G.

Stamitz, Karl. Concerto for Horn and Winds. Transcribed by Verne Reynolds from Cello Concerto No. 1 in G. Cleve-
land, Ohio: Ludwig Music Publishing, Co., 1983.

Ballade, Pastorale and Dance for Flute, Horn and Piano — Eric Ewazen
Born in 1954 in Cleveland, Ohio, Eric Ewazen studied composition
with Samuel Adler, Milton Babbitt, Warren Benson, Gunther Schuller, and Jo-
seph Schwantner at the Eastman School of Music, Tanglewood and the Julliard
School where he also received his DMA. He is a faculty member at Juilliard
and has been since 1980, as well as a composer-in-residence with the St.
Luke’s Chamber Ensemble of New York City, lecturer for the New York
Philharmonic’s Musical Encounter Series, vice-president of the league of Com-
posers-ISCM, and has been a recipient of numerous awards and prizes in com-
position. Musical groups around the world have commissioned his pieces,
with some performers including soloists from the New York Philharmonic, the
Philadelphia Orchestra, the Boston Symphony, the Cleveland Orchestra, the
Chicago Symphony, the Metropolitan Opera Orchestra, and the Vienna Phil-
harmonic. Festivals such as Woodstock, Tanglewood, Aspen, Caramoor, and
the Music Academy of the West have had performances of his works.
Composed in the winter of 1992-93, Ballade, Pastorale and Dance was
originally commissioned by and dedicated to David Wakefield and Barli Nu-
gent with its premiere in July of 1993 in Aspen, Colorado. The contrasting col-
ors and textures produced in the combination of flute, horn and piano results
in a wonderful chamber music ensemble sound of alternating moods and dy-
namics. The first movement, Ballade, has an ominous and mysterious begin-
ning quickly turning to a frenzied and wild feel with spinning flute flourishes,
percussive horn gestures and dramatic piano chords. The term Ballad refers to
the one of three ‘formes fixes’ (the others being the ‘rondeau’ and the ‘virelai’)
dominating French song and poetry in the 14th and 15th centuries, and follows
the same overall pattern of I-1-1l of the medieval shape prevalent in the 12th
and 13th centuries. The second movement, Pastorale, has a gentle and impres-
sionistic feel with the horn and flute singing long and personal songs to portray
feelings of the winter holidays, when the movement was composed. The ex-
hilarating conclusion is brought to a close by lively dance rhythms.

Nigel Wilkins: ‘Ballade (i)', Grove Music Online ed. L. Macy (Accessed 20 April 2006), http://www.grovemusic.com
Ewazen, Eric. Ballade, Pastorale and Dance for Flute, Horn and Piano. San Antonio, Texas: Southern Music Company, 2002.
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Quintet in E-flat Major for Horn, Violin, 2 Violas and Bass ................ W.A. Mozart

I. Allegro
Nick Wilson, violin
Matt Feldman, viola
Alison Polosino, viola
Jeannette Hanneman, bass

Concerto for HOrn and WiINAS ....eeeeseeesseeeseeesseessesssssssnees Karl Stamitz

Transcribed by Verne Reynolds
Edwin Thayer, piano

< Intermission &~

Ballade, Pastorale and Dance for Flute, Horn and Piano ........... Eric Ewazen
I. Ballade
Il. Pastorale

I1l. Dance
Ali Howard, flute
Edwin Thayer, piano

Megan Bohrer is a student of Professor Edwin Thayer.

PROGRAM NOTES

Quintet in E-flat Major for Horn, Violin, 2 Violas and Bass — W.A. Mozart

Wolfgang Amadeus Mozart, born in 1756 and dying in 1791, was
most notable known for his symphonic works and brilliant juxtaposition of
phrasings and textures to create his notorious sound. He began performing
compositions on the harpsichord and organ at a young age touring England,
France, Germany, Austria and Italy with his family to play for royal courts
and public concerts. Throughout his travels, Mozart was able to acquire
skills and knowledge of music not readily available to him at home, and this
aided his future compositions. He went on to compose hundreds of pieces in
the genres of masses, sacred works, oratorios, operas, cantatas, ballet music,
duets and solos for ensembles and with orchestral accompaniment, vocal en-
semble pieces, symphonies, dance music, concertos for piano, strings, and
winds, chamber music for strings and winds, and many other miscellaneous
arrangements and movements. The style of this Austrian composer is a syn-
thesis of various elements which peaked in his Viennese years from 1781 on,
and is considered the idiom for Viennese Classicism. His music is distin-
guished by its maturity and melodic beauty, its formal elegance and richness
of harmony and texture, and while is deeply influenced by Italian opera, is
rooted in the Austrian and south German instrumental traditions. Mozart is
regarded as the most universal composer in history of Western music because
he excelled in every avenue present in his time.

Mozart’s Quintet in E-flat Major for Horn and Strings, K. 407, was written
in 1782 for his friend Joseph Leutgeb, a gifted Austrian horn player of the time.
Mozart was also very sensitive to the tone color of the instrumentation, and
chooses the darker sonority of two violas with the violin instead of the stan-
dard two violins and viola because he was himself a viola player. This draws
out the mellow, romantic timbre of the horn. Leutgeb was the butt of many of
Mozart’s cruel jokes, however was respected for his musicianship and why this
quintet, the hardest of any other for horn written by Mozart, pushes the mod-
ern horn player to their limit. Leutgeb was also playing a valveless horn at the
time, compounding his difficulties with the virtuosic passages. Throughout the
movements the interplay between the instruments offers a constantly shifting
texture in various sub-groupings featuring the string quartet and the horn, the
violin and the horn, the pairing of the horn and cello, and the string quartet
alone. The spacious ensemble feel allows the dynamic aspects of texture to be
highlighted more vividly than other string chamber ensembles due to the con-
trasting timbre of the horn and isolated violin. The quintet has three move-
ments, but only the first is being played today. The first movement is a sonata
featuring the antiphony between the horn and violin. The development in the
recapitulation is more interesting than the development section itself, and the
elaborate return to the opening material is refreshing with the elongated
phrases, richer lines, and key change.

Cliff Eisen, Eva Rieger, Stanley Sadie, Rudolph Angermuller, C.B. Oldman, William Stafford: 'Mozart; (3.) (Johann
Chrysostom) Wolfgang Amadeus Mozart’, Grove Music Online ed. L. Macy (Accessed [20 April 2006]), http://
WwWw.grovemusic.com

Ives Quartet. 2005. Program Notes: Quintet in E-flat Major for Horn and Strings, K. 407. Burlingame, CA: Kohl Mansion. On-
line. Available from Internet, http:/Amwww.musicatkohl.org/Concerts2004/013005p.html, accessed 20 April 2006.

St. Lawrence String Quartet. 2006. Quintet in E-flat Major for Horn and Strings, K. 407. Stanford, CA: Stanford Lively
Arts Magazine. On-line. Available from Internet, http://livelyarts.stanford.edu/programnotes/sti2Notes.pdf,
accessed 20 April 2006.

Way, Joseph. 1995. Program Notes: Program Il Horn Quintet in E Flat Major K. 407. CA: Sierra Chamber Society.
On-line. Available from Internet, http://www.fuguemasters.com/mozart.htmI#K407, accessed 20 April 2006.

Concerto for Horn and Winds — Karl Stamitz

Karl Stamitz, born in Mannheim, Germany in 1745 and died in Jena
in 1801, was most noted for his career as a composer and violinist. His fa-
mous father, Johann, taught Karl, who became on of the leading violinists of
his time. The pleasant melodic invention, rhythmic drive and joyous charac-
ter are attributes noted in his composition style.

Verne Reynolds, born in Lyons, Kansas in 1926, began his musical



PERFORMER BIOGRAPHIES

Currently a senior, Megan Bohrer will be receiving a Bachelor of
Arts in Music degree with a minor in Business. She has been
principal horn for the past five consecutive semesters in both the
Wind Symphony and Symphony Orchestra, and the other en-
sembles Megan is in currently or has been involved with
throughout the past four years include the GMU Chamber
Winds, the Mason Modern Music Ensemble, the Capitol City
Brass Quintet, and the Mason Pep Band. As a sophomore,
Megan was asked to solo with the GMU Chamber Orchestra in a
Mark Morris presentation of “A Lake” performed by the GMU
Dance Company to Haydn’s Concerto in D. The following year
she was involved in a performance of the Poulenc Sextet for
woodwind quintet and piano in the GMU Honors Recital, and
was awarded the Joanne Johnson Scholarship in the Arts the fol-
lowing semester. Megan has also played with many area church
groups, as well as with the American University Symphony Or-
chestra this past April. She is in her twelfth year of playing,
studying with Professor Edwin Thayer for the past four, and pre-
vious teachers include Jill Hammond from Fairport, New York
and Holly Brown and Ayden Adler both from the Eastman
School of Music in Rochester, New York. Megan is also currently
a member of CMENC (Collegiate Music Educators National Con-
ference), is a the elected music student body representative as
liaison to the faculty, Chamber Winds librarian, and second year
Symphony Orchestra head librarian. Outside of the department
she is an active fourth year member of Alpha Omicron Pi frater-
nity, and a second year Resident Advisor in Liberty Square as
well as one of that area’s Desk Managers, a head staff position.
Following her graduation in May, Megan intends on returning to
the northern Virginia area in the fall for a year before pursuing a
Masters degree in Arts Administration at an undecided univer-
sity while continuing her studies in the French horn. Megan
would like to thank her family, friends, sisters of Alpha Omicron
Pi, Prof. Ted Thayer, the faculty of the GMU music dept. espe-
cially Mr. Anthony Maiello, and Mr. Rick Tessada for all of their
continuous support throughout the years.

Matt Feldman is currently a sophomore pursuing a Bachelor of
Arts degree in music with an art history minor. He has been
studying the viola under Professor Edwin Johonnott for the past
year and a half, but began his musical career with violin seven
years prior. Matt plans on pursuing graduate studies in musicol-
ogy and hopes to teach at the college level.

Jeannette Hanneman is a senior double-bass performance major
studying under Professor Glenn Dewey. She hopes to pursue a
musical career and incorporate it into her religious life following
her graduation in 2007.

Ali Howard is a current junior Music Education major studying
flute with Professor Judy Lapple. She has played flute for twelve
years and intends on becoming a high school band director while
pursuing a masters degree.

Alison Polosino is a freshman music education major and is cur-
rently studying with Professor Edwin Johonnott. She has been
playing viola for ten years and plans on teaching public school
following the completion of her Bachelor’s degree.

Nick Wilson is currently a freshman performance major in the
eighth year of his violin studies. He is a student of Professor
Edwin Johonnott and hopes to one day play in an upstanding
symphony or philharmonic orchestra such as Berlin.
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