accompanist, working as a radio staff pianist, orchestra member and church organ-
ist. Persichetti was a composer who used many different styles in his music. He
would use aspects of atonality, modality, polytonality and tonality in his works. He
composed the Serenade No. 1 for Ten Wind Instruments at the young age of fourteen.

Persichetti's Serenade No. 1 for Ten Wind Instruments was written in 1929.
Serenade was one of the contraband pieces of the period, written away from the con-
servatory, but under the unofficial eye of his composition teacher, Russell King
Miller. The chorale melody consists of two short phrases with no final cadence, and
was used as the opening of my personal cantus firmus for many of the exercises
written while he was a student. This work was premiered at a concert for the alumni
of Combs Conservatory in 1929, by students interested in music after Brahms.

Persichetti, Vincent. “Serenade No. 1 for ten wind instruments (1929).”
http://www.geocities.com/Vienna/Opera/2716/persichetti.html (accessed 5/9/2006).

Octet for Wind Instruments — Igor Stravinsky

Stravinsky was one of the most important composers of the twentieth
century, and the Octet for Wind Instruments was one of his masterpieces. Com-
posed during 1922-1923, while the composer was living in France, and later
revised, the Octet is thought to represent the beginning of Stravinsky's first
neoclassical period. The work parodies the style of the late eighteenth-century
German and Austrian composers with, what Stephen Walsh refers to as, "its
dry wind sonorities, its self-conscious adoption of 'Classical’ forms and proce-
dures (sonata, variation, fugue) and its sprightly divertimento tone." The
scoring for winds enhances the clarity of the sonorities.

In his book on Stravinsky, the critic Paul Griffiths quotes the com-
poser himself, who wrote that his Octet "is not an 'emotive' work but a musi-
cal composition based on objective elements which are sufficient in them-
selves." Griffiths makes an insightful observation about the relationship be-
tween Schoenberg's music at that time and Stravinsky's music. (The two men
were intense rivals.) Referring to what he terms the "insincerity" of Stravinsky
in his neoclassical works, Griffiths remarks: "To call this 'insincerity,’ though
is to appeal to a musical morality that Stravinsky and Schoenberg both at this
point recognized as defunct....Schoenberg's reaction was to painstakingly
make the resulting desert, the fully chromatic desert, become its own justifica-
tion through an implied generation from some ordering of the chromatic scale
[in his twelve-tone music];...Stravinsky's response was to erect imaginary
palaces in the desert, but without pretending that they were anything else
than that. His 'insincerity' is, then, is the sign of a deeper sincerity, and his
diametric opposition to Schoenberg...the sign of a deeper confluence.”

The Octet has three movements. The first is shaped as a sonata form
structure, the second a theme and variations, and the third is a rondo.

Berkovitz, Darlene R. “Program notes: Pittsburgh symphony brass.” Pittsburgh Chamber
Music Society. (2002). http://www.pittsburghchambermusic.org/2001-02_season_pages/
Prog_Notes_PSB.shtml (accessed 5/9/2006).
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PROGRAM

Petite Symphonie ... Charles Gounod
(1818-1893)
I. Adagio et Allegretto
Il. Andante cantabile
I11. Scherzo
IV. Finale

Serenade No. 1 for Ten Wind Instruments .............. Vincent Persichetti
(1915-1987)
I. Prelude
Il. Episode
I1l. Song
IV. Interlude
V. Dance

< Intermission &~

Octet for Wind INStruments ..........cccccocevevienenieie e Igor Stravinsky
(1882-1971)
I. Sinfonia
Il. Tema con Variazioni
I1l. Finale

Mr. Denti is a student of Professor Anthony Maiello.

PROGRAM NOTES

Petite Symphonie — Charles Gounod

The music and sensibilities of Charles Gounod (1818-1893) fluctuated
throughout his life between the poles of sacred and profane love, often ambigu-
ously. Well educated in the theory, practice, and history of music, his earliest suc-
cesses as a composer came with settings of the mass in an austere, a capella style
inspired by Palestrina. A brief flirtation with the priesthood in the late 1840s gave
way to an infatuation with the famed opera singer Pauline Viardot, who led him
to switch to opera, but his first efforts, marred by an effort to imitate Meyerbeer,
were failures. His greatest mass, the Messe solennelle de Sainte Cécile of 1855, with
full orchestra and soloists added to the choir, was florid, almost operatic in style,
thus blending the two extremes. For the next decade, Gounod was at the height of
his powers, and his engagement by the Theater Lyrique in 1858 led to the compo-
sition of the five operas for which he is remembered today. Dispensing with Mey-
erbeerian pretense, Gounod embraced his natural gift for writing unpretentiously
lyrical music, wedding it to familiar stories. His greatest success came with his
1859 setting of the love story from Goethe's Faust. Rejecting spectacle for its own
sake and seeking to humanize even the lesser roles, Gounod mixed song types and
singing styles, formal expression and informal, to musically delineate character in
ways never before seen in opera.

During the Franco-Prussian war of 1870-71, he and his family took refuge
in England. Success there turned to scandal when Gounod took an English opera
singer as his mistress, and his wife fled back to Paris. After suffering a stroke in
1874, a badly shaken Gounod ended his affair and returned to France. Thereafter
both the quality and quantity of his composing declined. After several operatic
failures, he drifted back towards sacred music. An oratorio, La rédemption, was
performed to mixed and sometimes savage reviews.

Though Gounod wrote little instrumental music, the two symphonies of
1855, the Petite Symphonie of 1885, and a handful of late string quartets are all skill-
fully wrought essays in traditional forms, graceful and unpretentious. We can be
grateful to the flutist Paul Taffanel, who commissioned the Petite Symphonie for a
Paris concert series devoted to wind chamber music. Gounod took the Mozartian
wind octet consisting of pairs of clarinets, oboes, horns, and bassoons and added a
single prominently featured flute to the mix. With an overall character of elegant
conversation, the work features a Haydnesque slow introduction to a lively al-
legro, and a slow movement like an operatic aria for flute over sonorous winds. In
the Scherzo and Finale, the musical ideas are beguiling both in their charm and in
the manner of their distribution amongst the players.

Drummond, Ron. “Program notes.” Northwest Sinfonietta. (2004).
http://www.nwsinfonietta.com/notes20Feb04.htm (accessed 5/9/2006).

Serenade No. 1 for Ten Wind Instruments — Vincent Persichetti

Persichetti was born in Philadelphia in 1915. He began his musical career at
the age of five, first studying piano, and then becoming proficient at organ, double
bass, tuba, theory and composition. By the age of eleven, he was paying for his mu-
sic education and helping to support himself by performing professionally as an
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Petite Symphonie — Charles Gounod
Katrina Elsnick, flute
Devin Gardner, oboe I
Janice Shin, oboe Il
Lisa Kachouee, clarinet |
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Steven Pastena, horn |
Matt Gray, horn 11
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